Mihaly Munkacsy (1844-1900)

Golgotha / Golgota / Nlonroda
PROVENANCE

Mihaly Munkacsy (1844-1900) Hungary
De - Michael von Munkéacsy
Fra - Michel Léo de Munkacsy

Golgotha. Esquisse
Last quarter of the 19th century.
Canvas, oil, 90x64 cm.

This painting was bought by the owner's
great-great-grandfather from the artist at the end of the
19th century in Mukachevo.

A family heirloom, which the modern owner received as
an inheritance.

Mihaly Munkacsy (1844-1900) Hungary
Golgota. vazlat

A 19 szazad utols6 negyede.
Vaszon, olaj, 90x64.

A képet a tulajdonos Uk-Ukapja vasarolta a m(ivésztél a 19. szazad
végén Munkacs varosaban.

Csaladi 6rokség, amelyet a modern tulajdonos rokségként kapott.

Mwuxail MyHKaum (1844-1900) Benrpus

fonrodpa. 3ckus.
MocneaHsasa yeteBepTb 19-ro Beka.
Xonct, macno, 90x64 cm.

KapTwuHa kynneHa npanpagefoM CO6CTBEHHUKA Y XyAOXHUKA B KOHUe 19 Beka B
ropoge MykayeBo.
CewmeliHas pennkeusi, KOTOPYH COBPEMEHHbI CO6CTBEHHMK NOJTy4N B HacneacTBO.
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IKCMEPTHO ATPUGLYI (MOHHOE 3AKIMIOYEHUE

Mynkaun M. (Munkacsy M.) (1844 1900). Beurpus
lMonesogha. dckna. Mocneansn wernept, 10 nexa
XoncT, macno, 90 x 64

Jlnyesas cTopoHa B BUAUMON U MHPAKPACHOI 30HAX CNekTpa.

Hagnucu Ha 060poTHON CTOpPOHE noApamHuka.
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12, Ceepwunock. Xpucmoc Ha Kpecime. 38x46. 13. SumnHud nelisax ¢ sakamom. BOx45.




MNpou3sseaexue noctynuno Ha 3KkcnepTusy ¢ atpubyuneinn Muxaio MyHkaun.

Ha ¢oHe TemHo-kopuyHeBoro (B BEpPXHEH YacTU — NoyTH 4YepHoro) HeGa n3obpanena
Boromarteps, croswas Nepea kpectom ¢ pacnaTtbiM Mucycom (wn. 1,2). Okono KpecTta
TeCHO crpyaunuce Gnuxaiilne y4eHukn Xpucra (un.5). OcranbHble durypsl HaxopaTca B
OTAAneHW, [OaHbl B 3HAYMTENbHO MeHblem Macwrabe u nouTw cnuealoTca ¢
noTemHeBWNM cpean AHA HeGom ¢ opaHXeBO-KpacHOW NONOCoM y ropuaoHTa. OcHosy
Konoputa COCTaBNSET TeMHO-KOPUYHEBLIA TOH, Ha doHe KOTOpOro BblgensioTcs
HacblleHHbIe LBETOBble NATHAa (CuHe-ronyboW, KpacHbii). Mo-sugumomy, TemHora 8
KapTHeé HameKkaeT Ha MOMEeHT cMepTu XpucTa, B KOTOPbIA, COrnacHo EBanrenuio,
«MNOMEPKNO CONHUEe».

MNpounsseaenne HanucaHo Ha CpeAHe3epHUCTOM XOncTe CO CBEeTNo-Cepbim
habpuiHbIM rpyHTOM, HaTAHYTO Ha Hepa3ABMXHOW aBTOPCKUIA NOAPaMHUK.

Mucemo — anna npuma. Kpacoubiit cnoit — cpeaHen TonwmHbl, ¢ GenunbHbIMKU
Harpyskamn B cBeTax. MmeeTcs noBCeMECTHbIi TeXHONOrMYeKuit cpepHeceTyaTbil
Kpakeniop paspbiBoB KpacouyHoro cnosi (06ycrioBAeHHbI, NO-BUAMMOMY, CBOWCTBAMMU
CBASYIOLLEro rpyHTa uUnu KpacoyHoro cros). XapakTepHbl HepBHble AedOopPMUPOBaHHbIE
Ma3ku, BbixBaTbiBaloLMe purypbl U3 TeMHOTbI. BpocaeTcs B rnasa usmeHeHue maciutaba
uryp, a Takke wuckaxeHue opmbi, 0GycnoBreHHoe XyAOXECTBEHHbIMW 33a4a4amu.
®urypbl Mapuu u Xpucta mexay KOTOpbIMM npoucxoAuT 6Ge3MonBHbIA  guanor,
WCnonHeHHbI 60/M 1 NpeAenbHOro oTHasHUs, Gonblue Uryp YHeHUKOB (wn.3,4).

ABTOpCKas MoAnucb Ha NULIEBOI CTOPOHe He oBHapyxeHa. Ha obopoTe, Ha nnaHkax
noApamHuKka — KapaHAalluHblie HAANWUCKU: paHHARA Krisztus a kereszten (Bewr. Xpucmoc Ha
Kkpecme), a Take 6onee no3aHas Munkachi M.(un. 6,7). Ha o6opoTe xoncTa pacnonoxex
3KCNepTHbIA WTamn 3akapnaTckoro Xy40XeCTBEHHOro My3es.

K teme lonrogbl MyHkaum HeaHokpaTHo obpawancs B8 1880-e — 1890-e roawbi.
M3sBecTHO no MmeHblied Mepe ABa OONbLIKX 3aKOHYEHHLIX MOMOTHA Ha 3Ty TeMmy:

ropusoHtanoHoe - B mysee uM. ®.[lepu B [lebpeueHe (un.8) u BepTukanbHoe — B

BeHrepckoii HauwoHanbHoil ranepee B bBypanewte (un.9). Ecnm B ropu3oHTanbHOM
NonoTHe 3HaYUTeNbHOe MECTO 3aHMMaeT ONUcaTenbHOCTb, TO B BEPTUKaNbHOM AeAcTBue
CKOHLIEHTPUpOBaHO BOKPYr cTpagaHus Wucyca m ero Martepu, a Takke nepexusaHum
yyeHukos. Ewe Gonee BbipasuTenbHbl MHOrOYMCNEHHbIE rpadUYecKne U XUBOMUCH:.e

3CKu3bl K 3TUM nonoTHam (un.10,11), B KOTOPbIX XUBONUCL Bonee cBoBoaHa U packoBaHa.

O6pawaer Ha cebs BHUMaHMEe 6nU30CTb  KOMMO3ULWOHHOTO  PeLUeHUN

akcnepTupyemon pabotel U npousBepeHuin MyHkaum (cp.1,9 u 11), a TawKe nNoOYTH
obasarensHoe NPUCYTCTBME OAHOTO U3 YYEHWUKOB, NPUCNOHMBLUErOCA K ThbiNbHOW CTOPOHE

KpecrTa.




Chenye? 6TMETHTS # Brmsocts MeRsans & STo8 mownosmme ¢ o8 Teas wellou »
KPAcHOR NONOCOR y rODWIONTR. ¥0 Weormme Pelsawnm pafloven My o 131
A T TR R L e—— songecows
BUDAHTENNOCTS AOBMABWN A0 NDEASHA (W 17] Vieesmo ¢« svolt rpynne ovwone
aanuan pabora

e —
OBHAPYRMBAET PAA YIBANTSMINY CONTRETETRIA 1 pafior avm 4 Mo

Npovseagese PIYEANOCE B BAARMOR hpapeooR #  yrwTpaduoneroscd
(Bmavmas MmOMEMSOUSA M) OBNACTAY CNEXTPA. @ TAKEE 8 CXOMMIMUSN CASTS # Aog
MIEKPOOKONON  KPOME 3TOMD  KAMARAATOM mwMmwueckmx waye (1 H Iyramol secrsaoeerwes
MAPONPOGE WUBOMACK C NDUMEHEHUEM WHDPAKDACHOR CNeKTDOMETDWN W IMALCREMONT
CRBSTRAMMMON0 ananuaa Cornacko pelyNsTaTaM WOCNeL0BAHWA NDOWINOABHWE oMM
8 nocheavel veTeepTy 10 Bexa  Taxwm 06PAIOM. AAHHBIE KOMINEKCHOMD WCCIBACBaMW
¢ BOMBWION AONSR BEPOTHOCTY NOATBEPXAAIT ABTOPCTBO Mixan Mywxarm

MponsBeaeHMe MMEET XyAOWECTBEMMYIO LUENMOCTS, NPEACTABNAST WNTEpEC 4w
MY3EEeB ¥ KONNeKLMOHePOos

Mysxaun Muxak (pewr Munkécsy Mihaly, wact. damwnus — [ (Lieb) —
BHOBIOWWACS BEHIEPCKMA XYAOKHUK, MacTep NOPTPETHON, KAHPOBOW, NEAIENMOR
NCTOPUMECKON HNBONUCH.

Poawncs 2002 1844 8 cembe CenbCxKOro 4YMHOBHWKA 8 ropoae Mymkas  na
TeppuTopumu ABCTPO-Benrpun (vbive Myxaueso, 3akapnatckas obnacTe. Yipawwa), ymep
105 1900 s86nusn BowHa. ymya.c-m(1w2—1m).-m.-m
AX (1865—1868), a Tawxe 8 [ioccenspopde (1868—1869) y N. Knayca. Wcnwiran

WM.MWM(‘erM‘W.
WWW.WBtmw.mw
Wm(wmmw.m
“UMnaTencrnls KOPNUK", 1871, "Hounpie Bpoasrv”, 1873). C wonya 1870-x 1., NOMMMS
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Pesynsrars ANTHIA TPYHTA N NUIrMenTon Kpacounoro cios KapTumpi
FOJITOMA
X.M., 90x64
(MpunuckiBacres M.Mymca-m)

Jast ucenenopanmng
npeiaoctasiena 1poba rpywra u 6
npod >xuBonMUCH.

MeToabl uccnenoBanms:

HM3rorosnens MUKPOLITU( b
[TONICPEYHBIX CPE30B )KUBOIMUCH;,
MUKPOILTU(DbI H3Y4YEHBI B

| OTPA’KEHHOM MONAPU30BAHHOMGeToM
fcBeTE M B CBETE = BUAMMON
| THIOMHHECLEHLIUHU, BO3OYykqaegmoii YO
| mygamu. Cocras MUTMEHTOB
KPaCOYHOro cios KapTHUHBI
YCTaHOBJIEH €  KCHOJB30BAHHUEM
CIICAYIOIIHX METOJOB aHAIM3A:

UK cnexrpockonus, 3MHCCHOHHBIH
CIOEKTPAJIbHBIA,  JTIOMHHECLICHTHBIN,
TEPMOXUMHUYECKUMN 51
MHKPOXHUMHYECKUU aHATA3HI.

Pe3yabTaThl. McciienoBaHust
Kaptuna Hanmcama Ha Xxojcre ¢ (GaGpUUYHBIM  TPYHTOM.

Hanonuwrenn rpyHra — mein, Gapur (HEMHOro) M UMHKOBBIE Gemna
(HEMHOro0); CBA3yIOIIME TPYHTA — MACIIO U XUBOTHBIH KIICH.

IInrmMeHTHI.
CeuHLIOBbIC Oe/wiia, KMHOBADh COCTaBHas 3eneHas (GepiuHCKas

JIa3ypb U KeNTas 0Xpa), H3yMpy[Has 3€€Has, OXPHI, YEPHBIE — YTOJBHAS

- M MMHEpAJIbHAS.
Hawubonee no3guuii NHIMEHT KapTHHBI — WU3yMPYyAHAs 3efieHas —

NIpUMEHAETCA B xuBonucH ¢ 1858 roaa.
Tun rpynta u Habop NHUTMEHTOB, HAECHTH(MIUPOBAHHEIX B

KPAaCOYHOM CJIO€ HCCJIEAOBAHHONH KapTHHBI, C YYE€TOM IpUMECEH W
MHUKPONPUMECEN, COAEPIKALIUXCA B 3TUX MUIMEHTaX, XapaKTEpHBI LIS
JXXHUBOITUCH, CO3IaHHOM B nocyieaHed yeTBeptu 19-ro Beka.

Kang. xuMm. Hayk JI.H.Jlyruna
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M. Munkacsy (1844-1900), Hung
Golgotha, esquisse. Last quarter o
Canvas, oil, 90 x 64
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486.0C>‘1<0;%(())th13a, E)i?‘l.l\c/:lanvas, o 9. Holly Mother Under the Cross.
sl Y Museum, Debrecen, - 18941895, canvas, oil, 446 x 290,
Hungarian National Gallery

11. Golgotha, 81 x 65,
Hungarian National Gallery
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13. Winter Landscape with Sunset, 80 x 45.
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12. Happened. Christ on the Cross, 38 x 46.
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This picture was direcieq
o e

Xpert:
The Holy Mother is oty Pertige bein
> e

; i) £ attributed (4 M. Munkécs

\ fore the ¢ .
ky (e
. see || d
ation §), \ustrations 1, 2), The closest Christ's pupils
« Other figurey are

ing be
almogy hlack) 8
illugyy |
and almOSUMErge with he

cown (in the upper pqy
& el FO88 with crucified Jesus against the dark-

stay near the cross (see
. distanced, pictured in much less scale
din
Bioste the middie of the day and shows an orange-
ackgro '
ground with intense color (blue, red) spots makes

Kness
ma :
t, the " kes allusion to the moment of Christ's death
: SV ‘ » U1IC "Sun fadedn
This picture Is painted on the mediy '
M-grained

fixed author’s stretcher. canvas with light-gray factory couch put on the

sky that has darke

red strip close to horizon, T ne

; _ dark-brow
the coloration Dbasis, Probably i

: : ar
when, according to the Testamen

Mode of execution: allg py

Joadings in lights. There is ap “??da‘ e layer is of medium thickness with white pigment

. Wwidespread technological medium-mesh crackle of the paint layer
© Properties of binding couch or paint layer). The nervous deformed

atchi
i A s o i e, O e B
g Withpes.stlpulated by the art tasks. Figures of Mary and Christ
pain and extreme desperation are larger that the figures of
the pupils (see illustrations 3 and 4).

The author's signature on the front side of the picture was not found. On the back side, on the
stretcher planks there are the pencil-made inscriptions: an earlier one — Kriszius a kereszten (in
Hungarian — Christ on the Cross) and a later one — Munkachi M. (see illustrations 6 and 7). The
expert stamp of Transcarpathian art museum is placed on the back side of the picture.

M. Munkacsy touched the theme of Golgotha several times in 1880—1890s. At least two
relevant large finished pieces of art are known: a horizontal one kept in the F. Dery Museum in
Debrecen (illustration }8) and a vertical one exhibited in the Hungarian National Gallery in
llustration 9). While in the horizontal picture the central part is devoted to

Budapest (i

descriptiveness, in the vertical one the action is concentrated around the passions of Jesus and his

he pupil's emotions. More expressive are numerous graphic and

Mother, as well as around t
f art (illustrations 10 and 11) in which the art is more free and

pictorial esquisses of these pieces O
relaxed.

Proximity of compositional solution of the work under expertise and that of the other
Munkacsy's pieces of art (compare illustr

almost mandatory presence of one of pupils
One may note the closeness of this land
any other Munkécsy's 1

ations 1, 9 and 11) comes under notice, as well as
leaning unto the back side of the cross.
scape composition showing dark sky and red strip

andscape pieces of art (see illustration 13). And,
near the horizon to m

~



Ginally: there is one more type of
esquisse .
s where the art expression and expressivity are prought

up 1 margin (se¢ illustration 12). The present work be ' ;

Thus, by 1ts motive and stylistics this pie f'“?gsjum e e i
corresPOndcnccs with M. Munkdcsy's works. Dt b i sl

The pres.enl picture was studied in the visible, infrared and ultraviolet (visible luminescence)
SPeCtr.al ng’.OnS as well as in the glancing light and under a microscope. In addition, candidate of
chemical sciences L.N. Lugina studied microprobes of painting using infrared spectrometry and
emission fpcctral analysis. It has been concluded according to the results of the above studies,
{hal USSR created in the last quarter of the 19" century. Thus, the data of the complex
studies confirm with great likelihood ration M. Munkacsy's authorship of this picture.

This picture is of art value and interest for museums and collectors.
Munkicsy Mihaly (real family name — Lieb) is an outstanding Hungarian artist, master of
portrail. genre, landscape and historical art.

He was born on 20.02.1844 in the family of the village clerk in the town of Munkdcs on the
territory of the Austrian-Hungarian Empire (now Mukachevo, Transcarpathian province,
Ukraine) and died on 01.05.1900 near Bonn (Germany). He was E. Szamossy's pupil (in 1862~
mies of Art (in 1865-1868) and in Diisseldorf

seldorf and

ffused by
1870s,
cial

1863), studied at the Vienna and Munich Acade

(1868—1869) being taught by L. Knaus. He was impressed by the masters of the Dis

Barbizon schools of fine art and by G. Courbet. M. Munkacsy's early works are st

romantic trends (Storm in steppe”, 1867, Hungarian National Gallery, Budapest). In

e of revolutionary and democratic idea

wide famous "The Last Day of a Condemned Man",
e 1970s, besides the expressive

s, he creates pieces of art rich of so

under the influenc
1870; "Making Lint",

critica! pathos (world-
: ’17871; "Midnight Ramblers", 1873). Beginning from the lat
Jandscapes and portraits. he creates more frequently historical and religious pictures ("Golgotha”.

1884, "Ecce Homo", 1896).

M. Munkécsy's pieces of art are exhi lery in Budapest, as

bited in the Hungarian National Gal

well as in other museum collections of Europe and USA.

Fine art expert (Signature) V.I. Tsitovich
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Results of the analysi
ysis of the couch and
the paint layer pigments of the picture
GOLGOTHA :

canvas, oil, 90 x 64
(ascribed to M. Munkdcsy)

A couch sample and the 6 painting samples were
presented for studies.

Methods of studies:

The microslices of cross sections of painting have

above microslices were studied
and in the

been prepared. The

in the reflected polarized white light

visible luminescence light excited by the UV-rays.

The composition of the paint layer. pigments was
established by using the following methods of
analysis:

[R-spectroscopy, emission  spectral analysis,

luminescent analysis, thermochemical and

microchemical analyses.

Results of studies:

ed on the canvas with factory couch. The couch fillers are chalk, barite (in a

This picture is paint
); the couch binders are oil and gelatin glue.

small amount) and zinc white paint (in a small amount);

Pigments
White lead paint, green com

ochre, black paint — coal and mineral one.
the emerald green, is being used in painting practice since

pound cinnabar (Berlin blue and yellow ochre), emerald green,

The most recent pigment of picture,

1858.

The couch type and the set of pigme
d microimpurities included into the a

nts identified in the paint layer of the picture under study,
taking into account impurities an bove pigments are typical

for painting created at the last quarter of the 19" century.

OBO
) Ip
0 %,

Candidate of chemical sciences : (Szgnature) .
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8. Golgota, 1884, vaszon, olaj. 460x720. Déry Muzeum, Debrecen.
1-esztnel. 894—5. Vsn 0. 446x290. Magyar Nemzeti Galéria
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,qy a vizsgalatra M
st ny S unkacs (5 s
f a sotétbarna (a felsd rész)’érTFUVés;x sajatossagainak t
= majdnem fekete) ége:n;l:‘“u?“ggzéséra érkezett. |
rdzolasra Maria, a '

’ 2

!

:

- (67 jazus keresztje el¢
: et resztje elott dllva :
e 20050 (5. illusztrécio). A A b 2 illusztrécio). Krisztus tanitve
| ¥ g, és szinte beleolvad LRI e S ke
470" dlat alap) . a sotétedd égb a vész, kisebb mé p
§ '11135211318 ,a ap,_la a sOtétbarna arnyal gbolt és a narancssarga-pi Te.tarényban kertil
SZI"k ) szinkek, piros). Amint lathaté at, melynek hatterében tel%te;plrols horizont savjaba. A
(kei £ Evanpélium szernt, ime g ;\ képen a sdtétség Krisztus gsz‘nfoltok‘ku\énmnek el
o7 tmény KOZEPES méreti \,/;smg Sy aldlanak pillanatéra utal,
A et vaszonra. nra keészilt vilagosszi ;
A gossziirke gya
\ifes? : gyari alapozassal, a festd altal
\ | - alla prima. A festékréteg kdzepes vast ’
, .'t h r T vasta S’ %
A fosteKIe th ,ilyenkenf technologiai crequelureg_:kglr’1akfé1:1_yesebb részeken fehér erdsitéssel.
a fs'e yaStagSagnak Sano e el keriil megtorésre (megfelelben, amint
| sotetbo! }(erﬁlnek eld. Szembet{in”g ). Az ecs,etkezelés jellegzetesen ideges, 2
mint @ formatf)rznas, melyek miivészi felad(:\t at fligurak méretaranyéanak valtozasa, csakigy,
néma parbeszec.i zajlik, a végzetes féjdalomr,lo, atnak ’el- Maria ¢s Krisztus figurdja kozott
corében G- T 6l és a hatértalan kétségbeesésrdl, 2 tanitvanyok
gzerzOi aldiras a képen nincs. A ha
/" 5 » atOld ’ 4 . ’
ol qbb Krzszzju b S(apyarul ’Iagrc;rslét?l ;&erle(t ,mellett’—- ceruzaval 1’rott szdveg talalhato:
7. illusztracio). A vaszon hatoldalan talalhaté - ceecztl ), SOkkal odébb Munkachi M. (6.,
A Golgota témajaval Munka e a0 e a Kérpétaljai Mvészeti Mzeum pecsétje.
e L e l?fisy tobbszor foglalkozott az 1880-as, 1890-es években. Ez a
V 0 ! , a | ét nagyobb mellett: a horizontalis szerkesztést Debreceni Deéry
hzeumben talalhato (8. illusztracic ‘kalis tajolast : : -
Budaach e Oz i0), a vertikalis tajolast pedig a Nemzeti Galériab
pesten (9. 1 usztracid). A horizontalis leird jellegl, a vertikalis Mariarol € ’
szenvedéseir6l szol, melyet a tanitvanyok is até = g arirdl &s Jez¥
" fikai 63 . o ! . anyok 18 a’telr}gk. Ezckhez a festményekhez még 18b
D e oni nytyaz fit észiilt, mfflyeken az abr?z_o’las még szabadabb €s géﬂéstalanabb.
alkgt' ; Onjﬁ a ’1gye t:I.let Munkacsy' komPozmlosz?rkesztése a vizsgalt miiveken
g 0 aso on.( gsonhtsuk os’,sze az I 9.és 1l illusztraciot), csakigy, mint az, hogy az €g
i _tanitvany mindig a Kereszt arnyékaban all.

. la'f_haté’
figurak 2

a t4) kozelséget, az ég sotétjét es a hort
(13. szamu melléklet). Végul, a vazlato

Erdemes megjegyeznl az adott kompozicioban
szivitas hatarértéket sarol (12.

yoros savjat, mint Munkécsy mas miveiben is
van még egy tipusa, ahol a képi kifejezés €s €xpres
melléklet). Ebbe a csoportba tartozik a vizsgalt mu.

Tehat, a festémiivészeti motivumok, stilus terén egy SOI meglepd egyezest talalunk Mu

infravoros €s ultraviolas (luminescencia) modszerrel vizsgaltak, va
és mikroszkop alatt. Ezen Kkivil Lugina LN, 2 kémiai tudo
megvizsgélték a festményekbdl  vett mikromintakat infr

* miivészetében.

A miiveket lathato,
- csisztatott fényben
- kandidatusa altal
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spektrometriaval és emigszigg Spektrdlis elemzésse

megdllapithatd, hogy a mjyek %10 | A kutatdsok elvégzésének eredményeként

5z4zad utolsd negyedében késziltek. fgy tehat

- megdllapithaté, ho » ‘
p &Y az adott komplex vizsgilatok nagy valoszin(iséggel bizonyitjak hogy a

| niveket Munkdesy Mihdly készitette,

s

A miiveknek m{ i ér

| Munkécsy Mil?;;’lés?et-l jltékt\k van, amely érdekelheti a mazeumokat és méigy(jtéket

| bortré, tai €s ta y credets neve: Lieb) kiemelkedd magyar festém(ivész, kiemelk 46 alakj

119844 ’02,) S torténelmi festdmiivészetnek, ' bl e
. 02, 20-én sziletett az Osztrak-Magyar Monarchia teriiletén 1évé Munkacs varosban

falusi tisztviseld csalddban (Jelenleg: Munkdcs, Kérpatalja, Ukrajna), 1900. 05. 1-jén halt meg

Bonn kbzelében. Szamosi E. iskoldjaban tanult (1862—-1863), majd a bécsi és a miincheni

- mivészeti akadémidn (1865-1868), tovabba Diissedorfban (1868-1869) Knaus N.

islfolé-jéban. A di\sseldon_*ﬁ és l_aarbizoni iskola mestereinek és Kurbe G. hatasa érezhetd
miivein. Munkdcsy korai miiveire jellemz6 a romantikus irdnyzat (Vihar a pusztan, 1867.

Magyar Nemzeti Galéria, Budapest). 1870-es években a forradalmi-demokratikus eszmék

hgtéséra késziilt m(iv'ei'tér§adalom-kritike}i patosszal készillnek (vilagszerte ismert mive, a
Slralomh,éz, 1/870, Tépéscsindlok, 1871; Ejjeli csavargok, 1873). Az 1870-es évek végén az
expressz{v tdjképek €s portrék mellett egyre tobbet készit torténelmi-vallasi térgya

festményeket (Golgota, 1884; Ecce homo, 1896).
Munkdcsy Mihaly munkai budapesti Magyar Nemzeti Galériaban, illetve Eurépa és az USA

kiilonb6z6 muzeumaiban tekintheték meg,

Miivészeti szakérto s.k. alairas Citovics V.1.
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A Golgota festim
ény alapozdja ¢s s7ines pigmentjei elemzésének eredményei

90X 064
(Munkacsy Mihdly)

Az elemzésre probat vettek az
alapozdbil és 6 probat a festménybdl
A kutatds mbdszerei:

Elbkészitett  mikrocsiszolat a
festményb6l; a  mikroesiszolatot
polarizalt fehér fényben

tanulmanyoztdk és a fényben lathats
lumineszencidban, amit ultraviola
sugarral idéztek el6. A festmény szines
rétege pigmentjeinek Osszetételét az
alabbi modszerrel elemezték;

Infravoros spektroszképikus,
emisszios spektralis, luminesszencialis,
termokémiai és mikrokémiai elemzést
végeztek.

A kutatas eredményei:

A festmény vasznat gyari alapozoéval festették. Az alap toltdanyaga: kréta, barit
(kevés) és cink fehér (kevés).

Pigmentek.

Cink fehér, a zold oOsszetétele cindber (berlini égszinkék és okkersarga),
smaragdzold, okker, fekete — szén és asvanyi.

A festmény legkésébbi pigmentje — a smaragdzold — 1858-t6l hasznaljak a
festészetben.

Az elemzett festmény alapozojanak tipusa és a pigmentek sora, ame‘lyeket a
szines rétegbdl azonositottak, figyelembe véve a szennyezc’id’c'ése‘l,wt', amft a pigmentek
tartalmaznak, jellemzéek a 19. szazad utolsd negyedének festomuveszetere.

A kémiai tudoméanyok kandidatusa s.k. alairas Lugina L.N.
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